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VOICEBOX: Opera in Concert (PRINCE IGOR), Ottawa Bach Choir (B-MINOR MASS), 
and 13 Strings Chamber Orchestra (Candlelight Christmas Concert). 

Most recently, Geoffrey was seen in TURANDOT with Edmonton Opera, ELIJAH with 
Pax Chhsti Chorale, APOLLO E DAFNE with Toronto Masque Theatre, and MESSIAH with 
Newfoundland Symphony. Upcoming engagements include Orest in ELEKTRA 
(Edmonton Opera) and Beethoven’s MISSA SOLEMNES (Grand Philharmonic), and 
Weill’s SEVEN DEADLY SINS (TSO). 

Geoffrey is a graduate of the University of Toronto where he completed a Master’s in 
Music (Opera). He is the winner of awards and prizes from competitions including the 
Canadian Conservatory Vocal Competition, Ottawa Choral Society Competition, Czech 
and Slovak International Voice Competition, Metropolitan Opera National Council 
Auditions, and received 2"^^ place and the “Best Performance of a Canadian Work” Award 
in the Orchestre Symphonique de Montreal Competition. He is a five-time grant recipient 
of the Jacqueline Desmarais Foundation, and winner ofthe Vancouver Opera Guild Career 
Development Grant. 



Canadian countertenor Scott Belluz has gained recognition for his 
‘warm, rich voice and impeccable coloratura,’ (La Marseillaise). Scott 
brings his committed artistry to repertoire ranging from 17th century to 
newly composed works. 

Scott has received great acclaim for his performances in the world 
premieres of numerous Canadian operatic works, singing the title role 
in Cmar Daniel’s The Shadow wWh Tapestry New Cpera and L’Ciseau 
in Gilles Tremblay’s Opera Fee rie with Montreal’s Chants Libres. Scott sang in the world 
premiere of "From the House of Mirth" (Rodney Sharman/Alex Poch-Goldin), 
choreographed by James Kudelka, for Coleman Lemieux Compagnie. 

In 2017, Scott stars in the premiere of The Man Who Married Himself 
(Palmer/Chatterton) with Toronto Masque Theatre and is a soloist in Unsuk Chin’s 
Cantatrix Sopranica with ROM’s 21C Festival. Cperatic roles include L’humana 
fragilita/Pisandro in Monteverdi’s II ritorno dVIisse in Patria (Chicago Cpera Theatre), 
Athamas in Handel’s Semele (Pacific Cpera Victoria), Cberon in Britten’s A Midsummer 
Night’s Dream (Banff Centre), and Medoro in Handel’s Orlando (French touring 
production). 

Concert performances include Messiah with the Thunder Bay Symphony, Bach’s 
Magnificat with the Cttawa Choral Society and Pergolesi’s Stabat Mater in Aix en 
Provence. Scott made his debut with Kitchener- Waterloo Symphony in Mendelssohn's 
Midsummer Night's Dream and to great success in PDQ Bach's hilarious cantata Iphegenia 
in Brooklyn. 



Tenor Keith Klassen has emerged to become one of Canada's busiest 
vocal artists. Since graduating with honours from the Cpera Division at 
the University of Toronto in 2002, he has performed over one hundred 
roles from the standard and new operatic repertoire. He has been 
engaged across Canada, as well as in Scotland, Ireland, Germany, the 
United States, the Czech Republic, and the Bahamas. He has received 
rave reviews, praised as a ''tour de force, a commanding presence with superb vocal skills" 
(The Cntaho Arts Review), for being "a skilled tenor, vocally spirited and robust, who works 
his emotional range with depth and authenticity" (For The Record), and as “one of the 
country's most versatile artists, whose leading-man swagger, comic panache and solid- 
brass vocals steal the show whenever he appears” (The Toronto Star). NCW Magazine 
went so far as to rate Keith as one of Toronto's top ten theatre artists. 









Soprano Nathalie Paulin has established herself in the United States, 
Canada, Europe and the Far East as an interpretive artist of the very first 
rank. Winner of a Dora Mavor Moore Award for Outstanding Opera 
Performance, she has collaborated with internationally renowned 
conductors including Yannick Nezet-Seguin, Sir Roger Norrington, 
Bernard Labadie, Robert Spano, Kent Nagano and Mario Bernardi, 
amongst others, on both the concert platform and in opera. As well, critics 
have been lavish in their praise. Reviewing for the New York Times, Steve Smith noted 
that "Paulin [sings] with rich tone and compelling emotion.", while Renaud Machart from 
Paris’ Le Monde writes: “Nathalie Pauiln was impeccable in diction, musicality and style”. 

Nathalie Paulin has been teaching voice as well as French Melodie for undergraduate 
students and Advanced French Lyric Diction for graduate students at the Faculty of Music 
at the University of Toronto, since 2008. Nathalie has also been on faculty at VISI 
(Vancouver International Song Institute), Orford Music and at the Stratford Summer Music 
Vocal Academy. 


Amanda Smith is a Toronto-based opera stage director and Founding 
_ Artistic Director of FAWN Chamber Creative. With FAWN, she 
commissions and produces new operas and presents interdisciplinary 
concerts that correlate new classical music with other contemporary art 
forms. Recently, Amanda directed two new operas by Canadian 
composers: a fully produced world-premiere of I’homme et le del by Adam 
Scime and a semi-staged workshop presentation of The Harvester by Aaron Gervais. In 
February 2017, Amanda will lead FAWN’s first devised opera workshop with three 
Canadian composers, dancer Jennifer Nichols and singer Jonathan MacArthur. 

In 2014, Amanda directed a new production of Miss Donnithorne’s Maggot by Peter 
Maxwell-Davies (Opera Lyra Ottawa). She also created the first staged performance of the 
chamber music-theatre piece. Ghost of Gunby Hall by Gabriel Prokofiev (UofT New Music 
Festival). Amanda had the privilege of assisting Tim Albery at the Aldeburgh Music Festival 
on Grimes on the Beach (Peter Grimes by Benjamin Brittenj. 

Amanda graduated from the University of Toronto Opera Diploma program in directing. 
She also graduated from Wilfrid Laurier University, where she studied voice and directing. 
Amanda was the first to take the WLU opera program as a stage director. 


Noah Feaver is a lighting designer originally from Vancouver, now residing 
in Toronto where he works in dance, theatre, and opera. Educated at the 
Ryerson School of Performance and The Banff Centre for the Arts, as well 
jmi&jiM as mentorships with prominent Canadian lighting designers. Recent 
credits include “Momentum 2016” (The School of Toronto Dance Theatre), 
Program 2 (Ballet BC), “Crush” (The Banff Centre), “A Little Too Cozy” 
(Against the Grain Theatre). 


Aaron Bernstein is a multi-talented lighting, sound, and video designer for 
the performing arts, as well as a composer, photographer, and video game 
designer/developer. Aaron is a graduate of Ryerson Theatre School, an 
alumnus of the Banff Centre, and was the recipient of the Wally Russell 
Lighting Design Internship at the Canadian Opera Company. Past credits 
include: Something is Wrong (Naught Theatre), Stop Kiss (Gun Shy 
Theatre), John and Beatrice (Should Be Theatre), Fragments (No Parachute 
Theatre), Seasons of Love (Clearwater Theatre), Tristan und Isolde, La Clemenza di Tito 
(Canadian Opera Company), Space is the Place (Coleman Lemieux Compagnie). 



University of Toronto Faculty of Music New Music Festival 
and 

Toronto New Music Projects 
present an Opera in Concert 


THE KILLING FLOWER 

Luci mie traditrici 


by 

SALVATORE SCIARRINO 

An Opera in Two Acts 
Libretto by Salvatore Sciarrino 

(after IL TRADIMENTO PER L’ONORE by Francesco Stromboli published as G.A. Cicognini, 1664 
with an Elegy by Claude Le Jeune based on a text by G. Durand, 1608) 

Libretto translated into English by Paola Loreto 
And set to the music by Kit Hesketh Harvey 
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Recognized for the luminosity and effortless agility of her voice, as well 
as her commanding stage presence and profound acting ability, 
Canadian soprano Shannon Mercer enthusiastically embraces a 
range of repertoire from early to contemporary music, from Caccini and 
Monteverdi to John Beckwith and Ana Sokolovic. Shannon maintains 
a busy and challenging performance calendar of opera, concert, and 
recital engagements throughout North America and Europe 
andsustaining an active recording presence, capturing some rarely 
performed works. 

One of the highlights of Shannon’s 2016-2017 season is an 
extended run with Necessary Angel Theatre Company and Canadian Stage in a new 
production All But Gone: A Beckett Rhapsody following the critical success of Beckett: 
Feck It!. Presented at Toronto’s Berkeley Theatre throughout October and November the 
new work is a musical exploration of the absurd and evocative imagery of Samuel Beckett 
directed by Jennifer Tarver and with musical direction by Dairine Ni Mheadhra. The season 
also sees Shannon return to Pax Christ! Chorale fora concert featuring Parry’s Ode on the 
Nativity and Palestrina’s Hodie Christus Natus Est. 

Last season Shannon returned to her acclaimed role of Pamina in the Calgary Opera 
production of Die Zauberflote and appeared in both Monteverdi’s Orfeo (as Messagiera) 
and I’Incoronazione di Poppea (as Ottavia) at the Boston Early Music Festival. In concert. 
Shannon performed on tour with Ensemble Caprice in Montreal, Washington D.C. and the 
Metropolitan Museum of Art in New York, with the Naples Philharmonic in Florida, Dean 
Burry’s The Mummers’ Masque with the Toronto Masque Theatre, in concert with 
Catacoustic Consort in Cincinnati, in Berg’s Seven Early Songs and Mahler’s Symphony 
No. 4 with the East Texas Symphony, Bach’s Mass in B minor with the Bach Sinfonia in 
Washington D.C., “American Dream” with the Seattle Baroque Orchestra. 

Shannon’s discography includes Trobairitz, a new disc containing songs set to poems 
by female troubadours in the South of France, the 2014 Juno-nominated Berlioz’s Les 
Nuits d'ete and Palej's The Poet and the War, two recordings of Bach’s St. John Passion, 
the Juno-Award winning Gloria: Vivaldi’s Angels, Vivaldi - The Return of the Angels, Salsa 
Baroque, O Viva Rosa, Bach and the Liturgical Year, Wales - The Land of Song, and 
others. She appears on DVD in Alexina Louie’s comic operas Burnt Toast and Mulroney: 
The Opera, and in Monty Python funny-man Eric Idle’s hit Not the Messiah. 



E Baritone Geoffrey Sirett continues to impress musicians and audiences 

I in debut performances in opera, concert and recital repertoire. A native 
of Kingston, Geoffrey is emerging as one of Canada’s leading young 
baritones, highly sought-after across the country for concert 
repertoire. His 2014-15 season included over 70 performances across 
Canada, highlights of which include John Adam’s THE WOUND 
DRESSER (Victoria Symphony), Brahms’ REQUIEM (Ottawa Bach 
Choir), Purcell’s DIDO AND AENEAS (Theatre of Early Music), Handel’s 
MESSIAH (Winnipeg Symphony) and performances with the Talisker 
Players, Canadian Art Song Project, Orchestra London, Winnipeg 
Symphony, Victoria Symphony, and Nota Bene Baroque Orchestra. Appearances on the 
opera stage included Opera de Montreal’s production of Kevin Puts’ SILENT NIGHT, Wolf- 
Ferrari’s IL SEGRETO DI SUSANNA with Opera5, and the world-premiere of Dean Burry 
and Lorna MacDonald’s THE BELLS OF BADDECK. 

Geoffrey began the 2015/16 season with performances of Beethoven’s 
9^^ SYMPHONY (Orchestre Symphonique de Drummondville), Bach’s B-MINOR MASS 
(Sweetwater Festival), and Mussorgsky’s SONGS AND DANCES OF DEATH (Off Centre 
Music Salon). He looks forward to upcoming engagements with Edmonton Opera (THE 
MERRY WIDOW), Calgary Philharmonic Orchestra (DAMNATION OF FAUST), 


SALVATORE SCIARRINO 



2017 Roger D. Moore Distinguished Visitor in Composition 


Born in Palermo in 1947, Salvatore Sciarrino started studying music at age 12 
with Antonio Titone and Turi Belifore. He has received many prizes including the 
IGNM and Taormina (1971), Guido Monaco (1972), Cassado, IGMN and 
Dallapiccola (1974), Anno discografico (1979), Psacaropoulos (1983), Abbiati 
(1983) and Premio Italia (1984). He was director of Bologna’s Teatro Communale 
from 1987 to 1990 and has has taught at the Milan, Perugia and Florence 
conservatories. The complete catalogue of his works, published by Ricordi in 
1999, consists of 164 works, to which one must add opera librettos and many 
writings, including the book Le Figure della musica, da Beethoven a oggi (1998). 

Italian composer Salvatore Sciarrino (sha-REE-no) is considered one of the 
leaders of advanced or avant-garde music in Europe. His music uses isolated 
sonorities such as harmonics, unusual methods of tone production, and sounds 
that can be made with instruments such as tapping and key clicking. In addition, 
it is characterized by artful and frequent use of silence as part of the compositional 
structure, as well as frequent introduction, in a questioning or confrontational way, 
of pre-existing music, including classical American popular song. 


Sciarrino on The Killing Flower: 

''[The Killing Flower] was meant to be a statement on the reform of theater. The use of the 
voices, the invention and maturation of the vocal style allow us to delve once again into 
the realm of theater rather than simply putting vocalists on stage and having them sing, 
which is something I’ve never really been interested in. My theater is ‘post-cinema’ theater, 
beginning with the way the scenes are laid out - they proceed by dry blocks that ‘subtract’ 
in order to get the point across. [It] is an opera in the fullest sense of the term. It doesn’t 
go back to pre-existing models, nor is it sullied by cheap rhetoric. Its strength lies in the 
expression of song, in the creation of a vocal style - a newly invented style.” 






PROLOGUE 


An Elegy of Claude Le Jeune 
Based on a Text by G. Durand, 1608 


What happened to the lovely eyes 
Which lightened my soul with their rays, 

Where Love found his darts, his flames, his traits? 

What now of the mouth, of the pretty laugh, and talk 
With which my mistress caught the wildest in love? 

What came of the cheek, crimson with love and coyness. 
On which Love laid thousands of roses and lilies? 

What of the fine golden curls, once shining. 

Of which thousand Cupids, thousand nets... 


NEW MUSIC FESTIVAL 


Upcoming New Music Festival Events featuring Sciarrino: 


THURSDAY FEBRUARY 2"“ 

Sciarrino: Lecture 

12pm 

Walter Hall 

FRIDAY FEBRUARY 3'" 

Masterclass 

12pm 

Walter Hall 

SATURDAY FEBRUARY 4*” 

VIA ITALIA 

12pm 

Walter Hall 


Contemporary Music from Italy: 

Berio, Francesconi, Donatoni, Romitelli, Scelsi, 
and Sciarrino 

featuring pianists Enrico Elisi, Stephanie Chua and Stephen Clarke 

‘SUNDAY FEBRUARY 5*” New Music Concerts 8pm Walter Hall 

Four views of Salvatore Sciarrino 

With introduction at 7:15pm 


All events FREE, except: 

*ticketed event: visit www.newmusicconcerts.com for details 


SYNOPSIS 


ACT I 

Prologue 

Scene I In the garden, morning 

The Duchess Malaspina decides to pluck a rose from the garden; despite the 
Duke’s warning, a thorn pricks her finger. The blood causes the Duke to faint. 

Darkness I 

Scene II In the garden, morning 

The Duke regains consciousness, and the married couple pledge eternal love 
and fidelity. 

Intermezzo I 

Scene III In the garden, noon 

The guest arrives. He and the Duchess admire each other, but try to suppress 
their lust. 

Scene IV In the garden, noon 

The servant - who has witnessed the initial encounter of his Lady and the Guest 
- is jealous, and watches on as the Duchess and the Guest succumb to desire, 
and declare love and fidelity to each other. 

Darkness II 

Scene V Inside, noon 

The servant reveals what he has seen to the Duke, who feels heartbroken and 
betrayed. The Servant implores that by killing his wife and her lover, the Duke 
will regain honour. 


ACT II 

Prelude 

Scene VI Inside, dusk 

The Duke confronts his wife, but ultimately forgives her as the couple declares 
fidelity once again. The Duke leaves, but promises to find her later, after dark. 

Intermezzo II 


Scene VII Inside, evening 

The Duchess is sewing, and arranging a bouquet for the Duke. He implores her 
to add cypress to the greenery, and if she requires more time to do so, he will 
allow. The Duchess prepares for sleep. 

Intermezzo III 


Scene VIII Chamber, night 

The Duke has been waiting for his wife, and asks her to prove her love for him. 
He reveals the dead body of the Guest and then stabs her, only to live in agony. 
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